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Todd Stone wrestles with a
tough medium—and wins.

Description of Work

“I'm an oil painter in watercolors,”
says Todd Stone, who works in both media
and whose recent series have featured
garden scenes, pools of water and (some-
times empty) bathtubs. He draws inspira-
tion for his landscapes {rom traversing the
area surrounding the country home he and
his wife, Lori, own in eastern Pennsylvania’s
Bucks County—a practice that sometimes
finds him standing knee-deep in the
Delaware River. His cityscapes often
depict the view from his studio in lower
Manhattan. At 8:45 on the morning of
September 11, 2001, Stone was standing at

his window, six blocks from the World
Trade Center, when the first jet pierced the “Towers,” oil on linen, 40" x 30
North Tower. Later that morning, camera at
his eye, he watched from a nearby rooftop
as the South Tower collapsed. He spent the
rest of the day photographing and drawing,
and from these images he produced 18 “Empty Tub,” watercolor on paper,
watercolors, at times mixing into the paint 42" x 30"
some of the thick dust that settled in his
studio when the Towers fell. The result is

a collection he titled the “Witness” series.

Method of Work

Stone begins his compositions by
drawing while within the landscape—
“a very basic eye-hand practice,” he says.
These sketches provide the mental image
upon which he ultimately bases his paint-
ings. “I paint what I freeze in my brain,”
he says. “The watercolor might not be
exactly what T was looking at, but rather
the image that was created in my brain
and from the act of drawing.” Often, the
watercolors serve as “a jumping-off place”
for Stone’s oil paintings. “Oil painting is a
more contemplative practice,” he explains.

“You have a different emotional range
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“Banner,” watercolor on paper, 12" x 97

“September Skyline,” watercolor on paper,
29 1/2” x 427

because of the physicality of the
paint. There’s a body to the oil
paintings, which adds a certain
gravitas that is difficult to attain in
watercolors—but I try to do it.”

First Artistic Impression
As a child, art was not a part
of Stone’s world. “I didn’t know
you could be an artist,” he says. It
wasn't until Stone enrolled at Wes-
leyan University in Connecticut as
a religion major that he began to
draw—mostly religious imagery.

Biggest Break

In 1976 the National Endow-
ment for the Arts awarded Stone a
grant, which allowed him to
establish a body of work.

Most Influential Person
Although Stone says that
Mark Rothko “made me want to be

a painter,” it was Larry Calcagno
(1913-93), an abstract-expressionist
landscape painter, who left a domi-
nant impression. Stone met Calcagno after
he graduated {rom the University of New
Mexico, and Calcagno became something
of a mentor in Stone’s life as well as in his
art. Stone rented one of his [irst Manhattan
studios—a $125-a-month Bowery loft—
from Calcagno, and whenever his friend
visited the city, Stone allowed him Lo use
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“Victoria,” watercolor on paper, 12" x 9”

the space. Calcagno reciprocated by giving
Stone access to his New Mexico studio.
“He did it out of generosity, not to make
money,” Stone says. “He liked helping
young artists.” A native San Franciscan,
Calcagno traveled the world, cultivating a
coterie of patrons “who loved him and
loved his work,” Stone says. “I was always
impressed by his independence and his
ability to survive outside the New York
City art scene. He was a role model of
taking responsibility for yourself as an
artist, for leading your life as an artist.”

Favorite Subject Matter

“I paint what it is like to be Todd
Stone in this world,” the artist says. “Its
my leap of faith that if [the subject]
resonates with me, and it’s important
enough to catch my eye and demand of
my time to make the painting, then there’s
something there that resonates with the
viewer. I make conscious decisions to
make it ‘smaller” to paint myself in the
tub rather than myself on a mountaintop,

”»

to paint my studio, my wile, my dog.

What It Means
To Be “Emerging”

“I'm constantly emerging,” says
Stone, who has made a living in the New
York art world for three decades. “I've
been an emerging artist for 30 years. It’s

ART & ANTIQUES







